
WRITING MANDESTROY – FIRST REVIEW | by James Hockley 

Stage 4: First “Pass” 

Now, to reiterate, I do not have a defined writing process – so this is as new to me as it is to you.  But 

I thought it would be worth having a quick read over what I have, as much as anything to re-

familiarise myself with what I’ve written. 

I expected bad; and I got okay.  There are certainly claggy bits, and some areas that barely make 

sense, but overall I think it’s a decent first effort. 

This is version 1.2, and is linked in the website: http://www.jhockley.com/epic-fantasy-world-of-

ku/epic-fantasy-short-story-mandestroy/page-to-published/ 

Now to the harder bit – structural amendments. 

 

Stage 5: First Review 

This first review I’ve done is written blind – i.e. without the text in front of me.  I’ll then re-read with 

this in mind.  This might be hard to follow, but this is how my thoughts fell out of my head!  Sorry... 

Let’s have a think about what happens to our character: 

PROLOGUE: flash to the scene just before the Mandahoi battle.  No need for arc in particular.  Trim 

back from the body version to get a good concise energy. 

Story 1: cutting the deal 

1. K rides with king to secure deal.  They are nervous of the outcome.  This sense reaches its 

pinnacle when they reach Maegwyn.  This becomes background – to the negotiations and to 

the ‘nervousness of K’.  Given his past, his nerves in such company are to be expected.  Play 

that harder.  Also need to emphasise the Mandahoi problem. 

2. Negotiations go badly – but at the moment they are driven largely by other characters.  K is 

a bit in the sidelines.  We need K to overcome something here, so we need to bring him 

more into negotiations.  We reach a point where the whole thing is floundering over a cliff 

edge, and K is forced to work the room.  Then comes “the story”, the source of K’s 

confidence and his ultimate success (THIS IS THE MOMENT THAT K “GROWS”).  At the 

moment, there is little to engage with. 

3. Story relayed to reader, the reader can understand the confidence K is entitled to.  He 

pushes the deal with notoriety behind him, and almost grows to enjoy the experience.  He 

and the King are partners – near indestructible.  Then we strike the stumbling block – 

money.  Again, out of K’s depth (and reach), and the deal is left teetered, especially when 

the En. Throws the Mandahoi problem into the mix. 

4. A slight tinge to proceedings, and strained position between K and Pr – K should have 

revealed this extra problem earlier.  But the beauty is that he does know how to succeed.  

Buoyed by his confidence in Maeg, K forces the issue with his P. And pushes for more gold.  

The position is left in the balance – but then we jump to Alt. And we know he was successful. 
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Story 2: Kantal’s story 

Writing a book in a book is quite a challenge – it destroys the structural blueprint I would normally 

work to.  So what’s there to do?  Well, treat the two stories separately, and make sure they flow 

individually. 

I’m also thinking of being a bit cheeky, and offering people who review the book (whatever they say) 

the opportunity to get an extended version.  Just a few extra chapters in between.  Not essential, 

just nice.  These are the areas I’m targeting. 

1. K is a child forgotten.  It’s really important that we get into K’s roots here, and ascertain why 

his character is what it is.  The story follows his bullying (including sexual bullying) and the 

general apathy towards his position – only one librarian seems to care, and he probably 

because he fancies the young boy, but is too nervous to act.  So what drives K?  Escapism.  

He is trying to escape his shit life.  And what better place to escape than in a book?  But 

there is hidden anger and passion there too, a “dark engine”, and this drives him to care 

passionately about what he is reading.  Ultimately, he has concluded that it is the Mandari 

who have denied him – they stole his family’s lands, and that is why he is treated thus.  Also 

lay the link to the Prince – what is it between them?  If anything, it’s something the Prince 

sees. 

2. The discovery of something amazing – one can read to learn, and one can learn to fight the 

forces without.  K discovers the “arts”, and tools himself for retaliation.  When it comes, it is 

spectacularly successful.  We need to drive it by harnessing the dark engine.  Without the 

engine, the energy is untameable.  But with ... 

3. Possibility of describing the equilibrium – and the run-ins with the father. 

4. A sort of equilibrium, but barely so.  He is still hated in his family.  That is, until his father 

needs help, and K is there to help.  OF course, he doesn’t want to help.  Perhaps K is now 

grappling with purpose – he’s a bit older.  He knows he can use learning to achieve, but 

achieve what?  The satisfaction of creation is alluring, and he may even sense the ties of 

family.  He rides a crest.  Until his brothers grow jealous of his burgeoning affair with their 

father, and stitch him up for stealing the Prince’s gift.  He runs before he can be chased. 

5. Living on the streets sucks. 

6. K has lost access to the library with the passing of his ‘patron’.  But he still has access via 

surreptitious means.  He is breaking in now, to escape the streets.  When he enters, he is 

drawn by the lure of the Royal Gallery.  Where he meets the Prince!  The dark engine stirs, 

but K is surprised to feel himself calm.  The Prince only wants to talk.  Highlight that K know 

the prince, but it is not reciprocated – until the end, when he offers recognition.  Need to 

highlight the wandering nature of K, and his frustration at a lack of purpose.  Perhaps in their 

tactical exchange, the emotion re: the Mandari could escape, and the Prince sees something.  

He offers a route. 

7. On the training ground, and demonstrates his savage personality – and comes up against an 

old enemy.  He is chasing a purpose that he’s not entirely convinced by, but it is better than 

homelessness.  The others do not see it this way, and are about to exclude him until ... the 

Prince intervenes.  K is a soldier. 

8. Something of the mundane nature? 



9. Frustration stokes his dark engine, and he s desperate for purpose – he wants to fight the 

enemy.  K overhears the Prince talking of action, and he wants in.  His darkness and his 

purpose drive him to make a bold claim, and the Prince bites. 

10. He is back home – at the smithy!  What a way to return.  His purpose seems forged now, and 

he knows why he was so devoted to the making of the blade.  He is to wield a blade and lead 

it into battle.  But he is still nervous.  This is a dark edge to his past, and one he must 

confront before he can be freed.  He lays down his requirement and is belittled by his family.  

But then the Prince intervenes – and they are suddenly compliant.  It is then that he 

realises he is something with the Prince, and nothing without. 

11. On the battlefield – waiting.  Evidence suggests that this is not going to be making of him, 

but he is desperate to be.  The Prince has taken to him for some purpose, but he does not 

like to be the dependent.  Yes, he needed the Prince, but it needed it to be reciprocal, didn’t 

it?  It would help if he could properly talk to the Prince.  Time is slipping by... 

12. ...until chaos reigns.  The Prince is trapped, and suddenly the purpose rushes into being.  He 

is the salvation; he is the Mandestroy.  The engine splutters into life. 

13. The battle with the Mandahoi! 

14. Near to death.  But he is victorious.  He is near death – what’s the problem?  “Consider us 

even, he says.”  Immense satisfaction courses through him, even if he does succumb.  That’s 

what having a purpose does to a man. 

15. And now he is an officer!  With an even greater purpose ahead of him!  He’s incredibly 

uncomfortable, but with the Prince at his side, they can achieve anything.  Bring it on! 

EPILOGUE: this is a gateway into Fear’s Union.  Shouldn’t require too much to do the job. 

This is the main meat of this story.  Although I want story 1 to form an arc in its own right, story 2 is 

where the reader can get stuck in and involved.  This is where the strength needs to be. 

Generally, the first quarter (or part 1) should be background and examination of events leading up to 

a moment.  This effectively constitutes K’s past – the bullying and isolation which makes him the 

silent recluse he really is.  The end of Part 1 needs to be a BANG moment, and although K revealing 

his learning is a great moment, it is not the correct sort of bang – this is a hit that goes our 

protagonist’s way.  The second bang point is his “chase” from home, and this is where he comes up 

against his challenge.  He is homeless, and this is something completely new... 

The mid point should be another “cliff-hanger”, possibly the point at which our character finds 

themselves.  Acceptance as a soldier clearly suits this purpose, and that is about middle, which is 

good.  I think the balance between Part 1 and Part 2 is a bit heavy Part 1 (the first BANG is about a 

third through rather than a ¼), but in a short story, I think this is ok. 

The second BANG is an event which occurs and which challenges our character’s newfound ... 

whatever they’ve found.  Mechanically, I have this at the end of his confrontation with the father for 

the new blade.  But this isn’t correct.  This is more ‘finding oneself’, not a BANG.  Instead, the point 

at which battle turns to chaos is perfect.  And then, when K uses his newfound strength, we get the 

copy of the opening chapter. 

I think this leaves the story a bit unbalanced, but I’d rather have sensible points to start with.  We 

can always add weight if required (after all, I plan to add weight in the bonus version anyway!) 



Stage 5: Review of Text 

I’ve completed this in a separate word document which you can find on the website: version 1.3, 

linked on this page: http://www.jhockley.com/epic-fantasy-world-of-ku/epic-fantasy-short-story-

mandestroy/page-to-published/ 

The idea is then to combine what we have above, with what’s in that review, to forge something 

resembling completeness.  Gulp. 
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